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Upcoming Events

Saturday, June 12, 8:00 p.m. Maurice Cahen,
guitar & Ricardo Frota, percussion, performing
Brazilian music at Springstep Art Center in
Medford Sq., 98 George P. Hassett Drive,
Medford, MA.

June 20 - July 16, 2004: The Killington Music
Festival The renowned Killington Music
Festival announces its third annual classical
guitar workshop. Gerald Klickstein director.

Wednesday, July 14, 7:30 p.m. Aaron Larget-
Caplan performs a recital at the Concord School

of Philosophy at Orchard House, home of the
Alcotts, 399 Lexington Rd, Concord, MA.

See the Calendar section for details

Contents

Sunday Sounds Special .........oovevevrierieirienene 2
Society Speaks........ it e 4
The Fourth String ...t 5
Calendar.........oooooo labibiiiidc e 6
PersSpeCtiVes ...........cisisisissssenrerenenieneieeeeeeneeeenenes 7
ClasSIfIeds ....oveviere i 7

BCGS Staff

Artistic Director

Sharon Wayne ... 508/626-0209
Treasurer

Alex Lehar7.......... IESEESE .......... 781/862-1229
Newsletter Staff

Charlie’ Carrano, Editor ...ccvvveevenneeeen... 617/332-6500

George Ward, Design: ... g.ward@comap.com

Robert Margo,

“The Fourth String” ..robert.a.margo@vanderbilt.edu

Bob Healey,

“Society \Dpeaks’ e\ SN BN/ bob@bobhealey.net

Tom Knatt, Assistant Editor.................. 978/287-0464
Advertising

Georgg/Ward ........ccocceieisteneorenenns g.ward@comap.com
Concert Programs

SpeiCeTRINacl ]IS ————— 617/629-3829
Membership Director

AffeciBassy: . e alec.donna@verizon.net
‘Web page & Calendar

NAGGYAS P EICE R — 508/229-7869
Performance Party Coordinator

Ben Arditi .....cocevieiiiiiniii barditi@comcast.net
NEC Liaison

Evan'Marcus..........ccccceeunes guitarraclasica@aol.com
Historian

Ray Poissant............oi s 781/894-3104

Boston Classical Guitar Society

Letter to Members

Dear Members,

Summer is finally here and there are changes in the air. Our Artistic Director, Sharon
Wayne, and her husband Frank just welcomed a new baby into the world. Little
Benjamin Wayne is but a month old now, and is already in midst of a move with the
rest of the family to Syracuse, New York. I am writing to you this issue, in place of
Sharon, in order to give her a little break from her busy schedule.

Sharon has been Artistic Director of the BCGS since last summer, when Nicholas
Ciraldo left us to pursue his musical career in Texas with his wife and musical part-
ner, Rachel Taratoot-Ciraldo. Prior to that, Sharon had served as the BCGS Publicist
since moving to the area from California in 2002.

Sharon was particularly prolific as Artistic Director. In the fall of last year she began
coordinating our 2003-2004 concert season, staring in October with Dan Lippel, win-
ner of the 2002 New England Guitar Competition. In November, Sharon helped coor-
dinate one of our most successful BCGS Guitar Festivals ever, featuring a concert
and masterclass by the distinguished performer Adam Holzman with near record
turnout. Also featured was the 2003 Boston Guitar Festival and Competition, with
powerful performances by South Carolina-based Rossignol Duo and the extremely
talented Ciraldo Duo. In January, Sharon helped bring the Amadeus Duo to Boston
for a concert (on one of the coldest nights I can remember!) and a masterclass. In
April, she brought the fabulous Greek guitarist Antigoni Goni to the Boston
Conservatory for a performance to another full audience, and then soon afterward the
2003 Competition winner Rob MacDonald, who delivered a very strong program.
Finally, Sharon helped coordinate a concert and masterclass for our last performer of
the season, Andrew Zohn, within days of delivering her new baby!

Thanks for all your hard work Sharon, we’ll miss you.

The BCGS is currently in search of a new volunteer to take the helm from Sharon,
effective immediately. This position is an excellent opportunity for a creative, moti-
vated and responsible professional guitarist, enthusiastic student, or skilled individual
interested in the field of arts management, to develop leadership skills, work with a
really great staff, and have a lot of fun. Depending on the interests of the candidate,
the BCGS will showcase the new Artistic Director with a sponsored recital. In addi-
tion, since Sharon also served as Publicist for the BCGS, this position is also avail-
able to an interested volunteer. Please contact Charles Carrano (c.carrano@
comcast.net) or George Ward (g.ward@comap.com) for more information.

I wish you all a wonderful and musical summer!
Sincerely,

Charlie Carrano
Newsletter Editor
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Thanks!

The BCGS would like to thank its membership and all who sup-
port the society by volunteering their time and/or donating
funds to ensure our future success. This summer we would like
to offer our special thanks to Frederic Bernstingle.

Be Heard!

The BCGS is always interested in member contributed articles
and reviews of guitar concerts, scores and CDs. To find out how
you can contribute to this newsletter, drop Charles Carrano a
line at c.carrano@comecast.net.

Let them know you saw it here ..

Please tell our advertisers you saw their Ad in our newsletter
when making a purchase! This helps strengthen our advertising
revenues, which we rely upon to bring you this newsletter, con-
certs and festivals.

CLASSICAL GUITAR

STrmgS

BY MA

 Strings ¢ Accessories ¢ Videos ¢ Books ¢ Used Guitar Classifieds ©

“Commiitted to the Classical Guitarist”
* SERVICE * VALUE * CONVENIENCE *

Questions about strings?
Visit one of the most comprehensive websites
available for the classical guitarist.

www.stringsbymail.com

Call, fax, or write for the latest price list.
(Visa & MasterCard Accepted)

* NEW ADDRESS & PHONE *

PO Box 188, Mount Joy, PA 17552

Phone: 717-492-9825 Fax: 717-492-9129

Sunday Sounds Special

by George Ward

The April 18 concert concluded the 2003/04 Sunday Sounds
Special Guitar Music Series at the Hingham Public Library. The
BCGS would like to thank all those who prepared and per-
formed such wonderful music for the patrons and for making
this series a success.

Igor Golger & Hiroko Kajimoto, Sharon Wayne, Alan Wilson
Jozef Halajko, Joissance Renaissance Ensemble, Steve
Marchena, The New Group, The Back Bay Guitar Trio

This free concert series was started in 1998 and has steadily
gained in popularity. There are several reasons for this. First and
foremost is that live guitar music is a genuine pleasure. People
enjoy a live performance and do appreciate the time and effort a
musician puts into a musical program, and the connection
between audience and performer is magical. On page 3 is a let-
ter from library patrons that speaks for itself.

This is a wonderful opportunity for developing guitarists to gain
performance experience as well as for part time guitarists who
just love to play. It also serves as a venue for professional
soloists and ensembles to sharpen their performance skills in

front of a live, receptive audience.
(continued next page)

connorguitars.com

stephan connor, guitar maker
508.294.1711
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The library concerts also fulfill an important objective of the minute sets) together and contact me at the email address
Boston Classical Guitar Society: to bring an awareness of the below to work out the details.

beauty and diversity of the classical guitar to communities and Your participation is appreciated and you’ll be glad you did it.
individuals in the greater Boston area. The BCGS will reimburse you for travel expenses. The Fall
The series will continue this fall and conclude in April 05. Concert Series begins Sunday, October 10, 2004. Available

There are just 3 dates open so touch up your favorite pieces this dates are: January 9, February 13, and April 10, 2005.

summer and put a 1 hour, strong intermediate program (2, 25 George Ward, g.ward @comap.com

THEANA & THEODORE EVANGELIDES

19 April 2004

Mr. GEORGE WARD

The Boston Classical Guitar Society
66 Indian Trail

Scituate, MA 02066

Dear George:

We don’t know where to start - so we will start with yesterday’s performance:
THE BACK BAY GUITAR TRIO, composed of John Mason, Steve Marchena and David
Newsam was outstanding. Individually and collectively, as a trio, they were fantastic.
They did a great job to entertain the crowd (by crowd we mean the nice people of
Hingham) assembled at the Library.

Okay, now lets talk about all of the other performances throughout the season: ail
of your performers have done a great job. Not only did they produce fine music but that
music was superb. Their musical notes went clear up to the Sun and caused sunspots and
these produced vibrations on earth - Oh! Maybe it was the audience’s feet tapping on the
floor that created those vibrations. Even song-birds in flight came down to the windows to
listen to the music.

Your Society members have produced great music in Hingham library and for that
we both say “THANK YOU”. We both hope that your group comes again next year. One
thing for sure - we will be there to listen.

Thanks again.

Most sincerely,

pJ

7%¢ %6@

Theana & Ted Evangelides
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Society

Speaks

Compiled by Bob Healey

What can be done to better promote concert
attendance?

Thanks to all of you who responded to this survey! These sur-
veys give all members the opportunity to express their personal
opinions on a variety of subjects, and they provide a wealth of
information for the readership. Please note that the opinions
expressed are not necessarily those of the editor.

*kk

From my own experience with the BCGS and other organiza-
tions, concert attendance seems largely dependent on creative
publicity. For example, here in Austin, Texas the classical guitar
society advertises major classical guitar concerts by placing
huge, city-approved banners over strategic street corners for traf-
fic and passers-by to see. Another example is leveraging a per-
former’s heritage in publicizing events, i.e., calling the leading
hispanic radio or television station and having them advertise a
Latin-American guitarist’s upcoming concert. Normal publicity,
in this age of cutting-edge media and advertising, just doesn’t
seem to cut it any longer. Nicholas Ciraldo

skskosk

The most important factor in my decision to attend a concert, or
not, is the program being played. If half of it is music I’ve
heard a dozen times before, then I'll skip the concert.

Another big factor for me is the expense and hassle of the trip
itself. If transportation and parking will cost more than the tick-
et, the concert would have to be VERY special in order for me to
attend.

Finally, there’s the performer himself or herself. If he or she has
won some contests, or has a great reputation among people I
know, I’'m willing to risk an evening on the concert. Even better
is when I know the performer personally. The music is always
more meaningful when you know the heart that offers it.

My suggestion, then, is to have concerts that feature talented,
local people playing innovative programs in convenient locations
with free parking. Life doesn’t get any better than that.

Larry Spencer

*kk

That is a very interesting question for me because my wife and I
were discussing just that when we went to the last BCGS guitar
concert. She mentioned the “business and the arts” program at
Bentley College as a resource that could be used to do better
marketing for our events. Artists tend to be already busy with
performing, practicing, and studying that they usually are not as
good at the commercial aspects of performing. I believe that

partnerships with business colleges like the one I just mentioned
could be excellent for improving marketing and attendance at
events. Also I think that artists, in general, should take more
time for dealing with marketing than they usually do. Pablo
Casals, the great Spanish cellist, according to one of his biogra-
phies, was great at both playing and marketing himself. I think
we should strive for that balance. Robson Goulart

***The next survey topic is as follows:***
Would you be interested in a CD of music played by BCGS mem-
bers? If you were to contribute to it what would you play?

Please keep your responses brief—50 words or less! Responses may be
condensed if they exceed brevity. Indicate whether you wish to include
your name with your response or prefer to comment anonymously. If
you have suggestions for future surveys—send them along!

Send your response to bob@bobhealey.net by August 1 and
receive a FREE set of D’Addario strings (while supplies last),
courtesy of D’Addario.

The BCGS would like to acknowledge its appreciation to the
D’Addario company, who graciously donated a set of its strings to each
contributing author of this issue’s Society Speaks column.

Ouwr Bid for Immortality

( X'P Coated ProArté Composite Classical
ant advancement in classical string technology in years.

We apply an ultra-fine layer of corrosion-resi EXP coating to the
copper alloy wrap wire BEFORE it’s wound onto a multifilament,
composite polymer core. This design delivers natural-feeling and -
sounding wound strings that last 3 to 4 times longer than traditional
strings. Coupled with our composite 3rd string and laser-selected nylon
st and 2nd strings, these new sets deliver on the promise of eternal tone.

-
J. D'Addario & Corpany, Ine. « b6 box NY 11735 US4 s e
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The Fourth String

My Favorite Guitar Websites

By Robert A. Margo

The Internet is a fantastic resource for classical guitarists. As
Internet savvy goes, my skills are pretty rudimentary. But even
a web neophyte can fill (waste?) many hours of the day brows-
ing classical guitar sites of value.

Probably the best place to begin (or end), after firing up the
computer, is www.worldguitarist.com. This is a comprehensive
site that provides “daily news” for the classical guitarist. At the
top of the homepage one will find “Artists,” “Instruments,”
“Events,” “Publishers,” “Supplies,” “Societies” (here is where
you will find the BCGS) and further “Links.”

Usually I click on “Instruments” first. Like most guitarists [
know, I am perpetually “looking” for the perfect classical guitar.
Since my day job is economics professor, I also like to keep
track of prices. All the major American dealers, and many of the
relevant European shops, can be found here. I like to check the
listings at Bruce Bannister’s “Fine and Rare Guitars”
(www.classicalguitarnet.com), especially if I am in the mood to
look at rare items (Fleta, Hernandez y Aguado, Dammann). The
New York Guitar Salon, (www.theguitarsalon.com) is always
worth checking out, as is “Guitars International” in Cleveland
(www.guitars-int.com), or the Guitar Salon in Los Angeles
(www.guitarsalon.com). The LA Salon is also a full-service
site—you can order strings, CDs, music scores, furniture, and
the like.

After “Instruments” I typically go to “Publishers.” Here you
can find all the major publishers as well as many sheet music
dealers. I always check out the Guitar Gallery of Houston
(www.guitargallerymusic.com). It features a “New Issues”
page, and offers a twenty percent discount on new items. Larry
Cooperman’s “New Millenium Guitar”

N &

Aaron Green, Luthier

T’lc Spam’s[\ Guitar\)%rka'[lop
681 Main Street \X/a[t’mm, MA 02452

(781) &47-9920
aarongreenguitars.com
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(www.newmillguitar.com) is a lot of fun. Ditto Matanya Ophee’s
site, www.orphee.com; this includes a complete catalog of the
works that he publishes as well as his provocative online maga-
zine “Guitar and Lute Issues.” Guitar Solo (www.gspguitar.com)
is here (I’ve bought lots of music from them over the years) but
the Spanish Guitar Centre in Nottingham, England is not; you’ll
find the SGC in “Instruments” under “Guitarnotes” (Www.gui-
tarnotes.co.uk). “Supplies” I usually check only when I need
them—Iike strings from “Strings by Mail”
(www.stringsbymail.com) or “Just Strings”
(www.juststrings.com). I check out “Artists” less often, maybe
once every few months, to keep up with recital schedules,
recordings and the like. If you need to find a guitar magazine or
miscellaneous site, go to “Links.”

Of course, the Web isn’t only about commerce; there’s a lot of
free music out there and free information. For free music the
best place to begin is to go back to “Publishers” at worldgui-
tarist.com and click on “Jubal’s Free Classical Guitar Music” at
the bottom. Most of the relevant sites can be found here. I also
highly recommend www.mutopia.org and icking-music-
archive.org. You can also find on-line chat groups at worldgui-
tarist.com, a good source of free information. Many of the
“Artist” sites offer valuable technical advice; check out, for
example, Stanley Yates’ site (www.stanleyyates.com) which also
includes music.

Probably my favorite guitar site is “Ebay.” Ebay? Yes, Ebay.
Vast amounts of classical guitar related items are for sale on
Ebay. Some of this is mass merchandise, but a lot is one-of-a-
kind and rare. I’ve never bought a classical guitar on Ebay, but I
do check what’s out there on a regular basis (and I have been
sorely tempted). I do buy sheet music along with the occasional
recording. At more or less regular intervals some guitarist,
somewhere, will be selling off a collection of sheet music. Not
too long ago, for example, I scored a pristine copy of Roberto
Gerhard’s “Fantasia” for solo guitar, out of print for ages, for
$4.00. Other similarly inexpensive purchases include the scores
to Pierre Boulez’s “Le Marteau Sans Maitre,” the Castelnuovo-
Tedesco “Sonatina” for flute and guitar, the Richard Rodney
Bennett guitar concerto, and Geoffredi Petrassi’s duo “Alias” for
guitar and harpsichord. Generally, I do not bid on an Ebay item
unless I can use the Paypal payment service.

The Internet is so vast that I haven’t even scratched the surface.
If there is a classical guitar site out there that you particularly
enjoy, send the URL to me—1I’d like to check it out, too!

Robert Margo,
robert.a.margo@vanderbilt.edu
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Calendar

Performance Parties

Saturday, June 12, 2:00 p.m. Jimmy Lanzillotta hosts a perfor-
mance party at his home at 86 Hawthorne Rd., in Wayland, MA.
Call (508) 655-0706 for directions.

For information about hosting a performance party,
contact Ben Arditi (barditi@comcast.net).

New England Area Events

Tuesday, June 1, 10:00 a.m. Aaron Larget-Caplan presents The
Spirit of Spain at Macy Elementary School, in Bellingham, MA.
The program will feature music of Al- beniz, Brouwer, Castel-
nuovo-Tedesco, Torroba, and traditional flamenco. The concert
is sponsored by Young Audiences of Massachusetts, (617) 629-
9262 or www.yamass.org. Admission is free to preview.

Saturday, June 12, 8:00 p.m. Maurice Cahen, guitar and
Ricardo Frota, percussion, present a night of Brazilian music.
They will perform Bossa Nova, Samba and Chorino at
Springstep Art Center in Medford Square, 98 George P. Hassett
Drive, Medford, MA. Call (781) 395-0402 for more information
or visit www.springstep.org. Tickets are $15.00 at the door,
$12.00 for students with ID.

Wednesday, July 14, 7:30 p.m. Aaron Larget-Caplan performs
a recital at the Concord School of Philosophy at Orchard House,
home of the Alcotts. The program will include music Louisa
May Alcott might have heard or imagined on her trips to Spain
and abroad; music that incorporates the spirit of the original
purpose of Philosophy House: education and, of course, music
to enjoy a summer evening. Composers include J.S. Bach,
Llobet, Schubert, Takemitsu and more. Tickets are $10. Parking
is free. For more information, contact Orchard House at (978)
369-4118, Nancy Gahagan (ngahagan@louisamayalcott.org).
Orchard House is located at 399 Lexington Rd, Concord, MA
01742. A map may be found at www. louisamayalcott.org/
directions.html.

Festivals & Workshops

June 20 - July 16, 2004: The Killington Music Festival The
renowned Killington Music Festival announces its third annual

classical guitar workshop. Gerald Klickstein will direct four
weeks of intensive study from June 20 to July 16, 2004 in the
beautiful Vermont mountains. Lessons and classes cover all
aspects of guitar performance including musical interpretation,
technique, practice methods, ensemble playing, performance
preparation, musician wellness, and more. Students enjoy abun-
dant performing opportunities and also attend numerous faculty,
student and guest artist recitals. The $2500 cost includes lodg-

ing in a private room, three meals a day, all lessons, classes and
concerts. Scholarships are available. For more information and
an application, log on to www.killingtonmusicfestival.org.

Ongoing Events

Thursday evenings 7:00 - 10:00 p.m. Eric Anthony performs
classical guitar repertoire with emphasis on Spanish composers

(Albeniz, Tarrega, Sor, Rodrigo, etc.) at the Tasca Spanish
Tapas Restaurant, 1612 Commonwealth Avenue, Boston, MA.
Free valet parking, no cover charge. (617) 730-8002.

Friday evenings 6:00 - 9:00 p.m. Alan Lee Wilson plays regu-
larly at the Original Weathervane in Readfield, Maine on beau-
tiful Lake Maranacook on Rt. 17, approximately ten miles NW
of Augusta, Maine. For more information go to store.mixonic.
com/alanleewilsonguitarist or call (207) 774-1374.

Every other Saturday evening Paul Abbot plays classical
guitar at the Zeitgeist Gallery’s “Subconscious Cafe,” 1353

Cambridge Street (Inman Square). Log onto www.mp3.com/
paul_abbot and click on live events for more details.

Sunday brunch, 11:00 a.m. — 1:00 p.m. Lance Gunderson per
forms at Ciento, a Spanish tapas bar at 100 Market St. in
Portsmouth, N.H. Flamenco and classical guitar. All welcome.
For more information, contact Lance at lgunder@att.global.net.

Sunday brunch, 11:00 a.m. — 2:00 p.m. Alan Lee Wilson per-
forms classical and modern guitar at Lauria’s Resturant on the
River in Augusta, Maine (53 Water Street).

*** Advertising in the Calendar is free of charge ***

Send your listings to Larry Spencer at Ispencer777@hotmail.com,
or mail them to: Larry Spencer, BCGS Webmaster/Calendar
Coordinator, 1200 Concord Rd., Marlborough, MA 01752.

Deadline for the September-November issue is August 1.
Listings submitted after the deadline will be posted on the
BCGS Web site.

Alan Carruth-Luthier
51 Camel Hump Rd.
Newport, NH 03773

(603) 863-7064
www.alcarruthluthier.com
Qg
Handmade énstruments
Lutherie Instruction

G

Hours by appointment
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Classifieds

Perspectives

Luthiers and Dealers

ALAN CARRUTH, LUTHIER. Offering handmade guitars of all kinds and
lutherie instruction at 51 Camel Hump Road, Newport, NH 03773. (603) 863-
7064, www.alcarruthluthier.com

STEPHAN CONNOR - CLASSICAL GUITAR MAKER. Come visit the shop
and try out my latest guitars! steveconnnor@juno.com, (508) 294-1711,
WWww.connorguitars.com.

AARON GREEN, LUTHIER. Classical and Flamenco guitars. By appointment
at The Spanish Guitar Workshop, 681 Main Street, Waltham MA 02452. (781)
647-9920, www.aarongreenguitars.com.

HANDCRAFTED GUITARS BY THOMAS KNATT —$1,000-$2,700.
Almansa guitars for serious students $400-$700. La Bella, Hannabach,
D’Addario and other strings & accessories. Dynarette thigh cushions. Repairs
and Guitarmaking class. 83 Riverside Ave., Concord, MA 01742, (978) 287-
0464.

MATEO BENEDID guitar for sale: circa 1840, Cadiz, shown in the Dangerous
Curves exhibit at the MFA; gorgeous Brazilian; 63cm with friction pegs;
$6,000 or best reasonable offer. LOUIS PANORMO, 1822, superb condition,
Brazilian, 63cm, $7500 Frank Wallace, (603) 588-6121, liveoakmusic @hot-
mail.com.

UNION MUSIC. Good selection of new and used classical guitars including
Kenny Hill’s “Master Series” models based on designs by Ruck, Ramirez,
Rodriguez, Hauser, Hernandez (flamenco) and his recently acclaimed Guitarras
de Estudio models. Besides other used and consignment guitars, we also carry
C.F. Martin’s Humphrey Millenium, Taylor’s new cutaway electrics, and new
instruments by luthiers Gil Carnal and Brazilian Rodrigo Moreira. Soloette
Graduette and Classic guitars for travel and practice. Strings, accessories and
excellent on-site repairs by luthier David Dick. For more information please
contact classical guitarist Carl Kamp by phone: (800) 213-0013 or (508) 753-
3702, email: info@unionmusic.com, website: www.unionmusic.com, or visit
our climate-controlled showroom at 142 Southbridge St, Worcester, MA 01608.

Strings and Accessories

STRINGS BY MAIL. Providing classical guitarists with the best products, at
low prices, while maintaining the highest standards of customer service. PO
Box 188, Mount Joy, PA 17552. Ph: 717-492-9825, Fax: 717-492-9129,
www.stringsbymail.com.

Guitar Instruction

CLASSICAL, FLAMENCO, JAZZ GUITAR. Private instructions, all levels.
Prof. concert guitarist; 30 years exp. Theory/comp/improv. Guitar Accessories.
By appt. Lance Gunderson (207) 439-7516 / (617) 527-4904, Igunder@
attglobal.net.

PRIVATE GUITAR CLASSES, acoustic or electric, classical, Latin, improvisa-
tion and theory in Medford. Call for an appointment: Maurice Cahen: (781)
874-0224 or e-mail mauricecahen@comcast.net.

Recording Projects

ACCOMPLISHED AND COMPATIBLE GUITARIST wanted to exchange
rehearsal and recording time for a course of 30 lessons in the Alexander
Technique ($2,100 value) with experienced Alexander teacher, flutist Joe
Armstrong. To make a CD of transcriptions for guitar and flute Bach pieces,
opera arias, etc. (617) 628-6928. Info. on Joe and the Alexander Technique at
http://home.earthlink.net/~jarmstrongatech/.

Classifieds are 810 per issue for a 32 word ad (30.25 for each additional
word). The fee includes posting on www.bostonguitar.org. Send inquiries to
Charles Carrano, BCGS Editor, by email (c.carrano@comcast.net) or US mail
(102 Manchester Road, Newton, M4 02461)

The deadline for the next newsletter is August 1.

From BCGS to ACGS:
A Description of Austin Guitar

By Nicholas Ciraldo,
Jformer Artistic Director of the BCGS

Since coming to Austin, Texas some ten months ago, I have become
acquainted with the Austin Classical Guitar Society. It is a thriving
bunch, labeled by the leading Austin newspaper as “one of the fastest
growing arts organizations in Austin.” For my first few months here, I
was just a neophyte to the membership; now, as the ACGS’s new Vice
President of the Board and Publicity Director, [ am an “embedded”
volunteer. | take this opportunity to describe, to my old Boston friends,
some of the great things going on down south.

The ACGS consistently presents first-class artists in its concert season.
Just this year, we saw Pepe Romero, Jason Vieaux, Eliot Fisk, and
Adam Holzman perform, mostly to sold-out audiences. This coming
year, the ACGS will present John Williams and the Los Angeles Guitar
Quartet, to name a few.

The ACGS runs several “outreach” programs that reach many schools,
churches, and other venues. Two up-and-coming artists come each year
and give ten concerts in less than two weeks’ time. Additionally, there
are schools in which the ACGS provides free private and class guitar
lessons on a weekly basis—several of the high school students in this
program will be pursuing guitar in college on scholarship.

The ACGS, led by Dr. Matthew Hinsley, has a full board of directors.
Its membership is just shy of two hundred. Dr. Hinsley and others have
procured an impressive amount of corporate and private sponsors. The
organization’s operating budget will exceed $100,000 next year.

Not an ACGS program but still a rather interesting source for guitar
entertainment, the local classical radio station, KMFA 89.5, broadcasts
a program called, “Classical Guitar Alive!” Hosted by guitarist Tony
Morris, the program includes interviews and live performances. It is
available in select areas of the U.S.

The city of Austin has a small arts community compared to that of
Boston; however, I feel that the Austin Classical Guitar Society helps
to pave the way to an ever-growing interest in great classical music.

Nicholas Ciraldo, http://www.nicholasciraldo.com

THOMAS KNATT

W'LGI Luthier—Guitars & Violins

» La Gitana Instruments
h 83 Riverside Ave., Concord, MA 01742

| & Instrument Making Classes
| & - Removable neck guitars for airline travel « OM fingerstyle guitars
¢ Classical guitars in the Bouchet—Friedrich tradition
ustom Repairs ¢ Strings & Accessories—mail and email
TOLL FREE 1-877-LUTHIER 1-877-588-4437
eb:www.ziplink.net/~tknatt email:tknatt @ziplink.net
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Quality Classical Guitars

Handmade Guitars by Kenny Hill,
and Others
Taylor & Martin New Cutaway Electrics
Flamenco Guitars, Used & Consignment Guitars
Soloette Guitars for Travel and Practice

Strings, Accessories, and
Excellent On-Site Luthier Repairs

(90 Day 0% Financing Available)

www.uhionmusic.com

800/213-0013 or 508/753-3702 email: info@unionmusic.com
142 Southbridge Street, Worcester, MA 01608

Boston Classical Guitar Society
1802 Village Road West
Norwood, MA 02062

(Address Correction Requested)

Addario-

Foundation for the Performing Arts
Made possible in part by a grant from The
D’Addario Foundation for the Performing Arts

with support from J. D’Addario & Company, Inc.

& D’Addario Strings.
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